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Artists’ Proposals



Power in the Land brings together a dynamic, diverse and multi-talented group 
of 10 artists  known as X-10. They are engaged through their collective art practice 
with issues relating to nuclear energy and the land. Work will come to fruition just 
as the last nuclear power station in Wales, Wylfa in Anglesey, shuts down at the end 
of 2015.  X-10 aim to present works in video, sound, performance, installation as 
well as in graphic and photographic forms. There will  be a publication and a website 
as well as a series of public engagement events as an integral part of the project.

The 10 artists have been chosen for their exhibiting experience, their creativity and 
their willingness to explore beyond the obvious, to experiment and to engage in 
creative dialogue with each other and with the wider world. They have been working 
together on the site and responding to the physical, material and energetic presence 
of the power station as well as locating it within the landscape, the social community 
and historical time. Researching, recording and working together, their interactions 
with each other will stimulate the work as each artist attempts to come to grips with 
the conundrums of nuclear power. 

The Research and Development stage of this project has been grant aided by Arts 
Council Wales. This has enabled the artists to make four weekend site visits including 
a visit inside the working nuclear power station. Variously they have been meeting 
with power station engineers, local residents, scientists, writers and archeologists and 
exploring archives and collections. They  have already attracted considerable media 
interest in their work. X-10 now has a collective online blog and the artists have built 
the trust and creative partnerships amongst themselves necessary to sustain a project 
of this ambition and scope.

The schedule will start with a site specific event at the shut-down in December 2015, 
followed by a research and archive based show in the county museum. X-10’s main 
contemporary art show will open in Feb 2016 at Oriel Davies, Newtown and the 
work will show next at Aberystwyth University Arts Centre. The work will then travel 
to Lancaster University,  Oct 2016, for a show that will have been part generated 
within England through dialogue and interaction with the campus, academics and 
art students, and with reference to Heysham Nuclear Power station, a process which 
formally begins with an event in the Peter Scott Gallery in May 2015.  The work will 
then travel to Bayart, Cardiff.

Collective blog: http://powerintheland.wordpress.com

This dossier contains individual artist proposals together with related images and 
biographies.
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Participating Artists 

Artists photographed whilst on a site visit inside Wylfa Nuclear Power Station in August 2014

Ant Dickinson www.antdickinson.co.uk

Annie Grove-White www.anniegrove-white.com

Helen Grove-White www.helengrovewhite.co.uk

Bridget Kennedy www.axisweb.org/p/bridgetkennedy

Jessica Lloyd-Jones www.jessicalloyd-jones.com

Chris Oakley www.chrisoakley.com

Teresa Paiva www.teresapaiva.com

Robin Tarbet www.robintarbet.com

Tim Skinner www.timskinner.co.uk

Alana Tyson www.alanatyson.com
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Ant Dickinson : www.antdickinson.co.uk

Proposal

Ant Dickinson will produce a dynamic sound installation for the gallery entitled ‘Music for 
hacked Geiger Counters’. A series of manipulated Geiger counters will be ‘played’ as electronic 
musical instruments by altering the circuitry to produce varying tones and pitches. Removal of 
diodes and replacement of resistors and capacitors with different values will allow sustained 
sounds and different pitches of clicks to be produced.

Based around the idea of giving a voice to measurable radiation and attempting to control 
something unpredictable, this piece will involve programmed motorised rails used to control 
the distance of test sources from the Geiger tubes. The closer the test source, the greater 
the reading and therefore the denser the audible oscillations will be from the Geiger counter 
circuitry. The proximity of the test sources will be automated via an Arduino and a custom 
patch written within MaxMsp software.

A further proposed piece  is ‘A Requiem for Wylfa’.  This will be presented as video 
documentation of the playing of a musical death song for the power station within a 
restricted access location, ideally above the reactor itself.  Because neither the 
composer or professional musicians would be allowed access, Ant wishes to work with a staff 
member from Wylfa who has site access and musical ability.  The piece could be for any 
instrument or voice and would be recorded both visually and as audio by the staff involved. 

Biography

Ant is a North Wales based musician, sound designer and technologist working with 
unconventionally applied instrumentation and computer processes integrating elements of 
improvisation and indeterminism.  

Collaborative multimedia work has been shown as part of Blinc Digital Arts Festival 2011 and 
2012 and on “The Space”. He has completed compositional commissions for Cadw and Kew 
Palace as well as sound design projects for a number of permanent installations across the UK.

During 2013 and 2014 he was “Sound And Music’s” first international Embedded artist in 
residence at ElektronMusikStudion in Stockholm and is one of their New Voices composers ex-
hibiting on Google Cultural Institute.  He has recently undertaken a short residency at Ruthin 
as part of Making Insights and has also recently had his film ‘Nothing New’ screened as part 
of Outcasting:Fourth Wall film festival in Cardiff.  
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Music for Hacked Geiger Counters 
Sound generating installation. Electronically modified 
Geiger counters, programmed mechanical rails and 
test sources  

Cwrth Machine (2014)
Upcylced Ash, solenoids, motors, 

audio connections, custom electronics 
70mm x 50mm
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Annie Grove-White :  www.anniegrove-white.com

Proposal
Annie grew up in the shadow of the new nuclear power station in the 1960’s and observed the 
impact it had on the local community both economically and culturally. For those generations 
living in this northern corner of Anglesey, life seemed to change rapidly. Returning to the area 
of her family home she will draw on interviews with the local population, archive material as 
well as physical remains within the landscape to explore relationships between land, culture 
and language.  

Taking as a starting point a letter found in the county archive, quoted below, she will 
present a projection which combines recorded sound, with still and moving images.

‘Ac un peth mwy! Mae’n ddrwg gennyf am ysgrifennu yr holl llythyr yma yn Saesneg. Cymraeg 
oedd iaith fy nghartref, neu Saesneg a Chymraeg bob yn ail, beth bynnag! Ond am pynciau 
siml mae plant yn siarad – chwarae, bwyta a chysgu, er engraifft… ‘rwyn fethu’n glir ysgrifen-
nu llythyr da am gwleidyddiaeth a thechnoloeg’.

‘And one thing more! I’m sorry I’m writing all of this letter in English. As a small child, 
Welsh was the language of my home, or anyway, English and Welsh alternatively. But 
children talk of simple things – playing, eating and sleeping, for example…  I’m not able to 
write a letter about politics and technology clearly’.  (from the County Archive, Llangefni)

Biography

Ann Grove-White is a Welsh speaking photographic artist based in Cardiff. She holds a degree 
in graphic design from Reading University and worked for several years in a print making 
collective in London and as a free-lance designer in Cardiff. She has worked in graphic design 
education, teaching at Cardiff Metropolitan University (formerly UWIC) and currently at the 
Arts University of Bournemouth. In 2010 she was awarded a National Teaching Fellowship of 
the University of Wales. 

More recently, she has moved into photography and video and recently completed an MA 
in  Photography at Newport with Distinction. Her practice revolves around such areas of 
interest as the meaning of objects and spaces, the notion of ambiguity and identity.

She is a member of a photographic collective Fabricate and participated in an exhibition ‘If 
truth be told…‘ at Fallout Factory gallery in Liverpool in May 2012. She produced a body of 
work in collaboration with a cross-dresser that explored the ambiguous nature of identity.
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Untitled (2014) 
Video Still for Power in the Land

Wylfa Time Fragments (2014) 
Digital print
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Helen Grove-White : www.helengrovewhite.co.uk

Proposal

Helen plans to create a series of photographic images that record and comment on 
the inherent restriction and control of the land surrounding nuclear installations. 

Wylfa power station is protected from terrorist attack by high security fences which 
have become integral to the nuclear technology and the use of cameras here is strictly 
prohibited. Her cyanotype images, made on location but without the camera, will gently 
subvert this restriction and provide images that will have no useful purpose for potential terrorists.

The cyanotype or blue-print chemistry, was used after the Chernobyl disaster of 
1986 to help neutralise the effects of the radioactive fallout in Snowdonia. It has the 
property of locking up dangerous Caesium 137 found in both animal and plant materials. 

Biography

Helen’s work in video, photographic media, sculpture and book form revolves around the 
intersection of the land and the human. She is propelled by issues of archaeology and 
climate change, the past and the future, whilst maintaining a strong abstract aesthetic. Her 
particular interest has always been the use of experimental photographic media, often spatially,
in exploration of the interface between herself and the natural world. 

Helen holds a PhD and had a career teaching the history of art and design (Chelsea and 
Middlesex) before taking a Fine Art Degree at Lancaster as a mature student (1st class Hons, 
2005). She now lives in Anglesey, North Wales. She has had 5 solo shows in Wales and England 
and has exhibited in group shows throughout the UK and internationally. She showed two 
video works at the National Eisteddfod in Wales in 2011.
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Wylfa Fence (2014) 
Cyanotype and photographic print

Transforming Light (2011) 
Video
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Bridget Kennedy :  www.axisweb.org/p/bridgetkennedy

Proposal                                                           

As part of her ongoing research into the impact of industrial processes on the landscape 
Bridget been looking for new ways of thinking about the interaction between non-human 
species at specific sites. She is considering these non-human entities in the role of witness; 
within the context of The Power in The Land project they have been witness to the life span, 
over 50 years, of Wylfa nuclear power plant. Through the use of a range of carefully selected 
materials and found objects she will attempt to convey the energetic presence of the power 
plant in conversation with its landscaped surroundings. 

Biography

Bridget Kennedy is a visual artist based in Northumberland. She gained her Masters in Fine Art 
in 2007 at Glasgow School of Art and is currently Innovative Teaching Fellow at the University 
of Newcastle-upon-Tyne.

Interpreting and responding to the specifics of a place forms the foundation of Bridget 
Kennedy’s creative practice. Through sculpture, installation, photography and video she 
investigates the impact and evidence of societal change on the landscapes she encounters. By 
re-presenting different types of information about these places Kennedy looks to bridge the 
gap between conventional forms of knowledge and a more sensory, material experience.

A recent collaborative project (‘Utopian Realism’ with Mair Hughes) resulted in a 
residency at the Centre for Alternative Technology, Machynlleth, Wales between May and 
October 2011. This project also yielded a number of exhibitions in Wales and the North East 
of England, such as ‘Happy Yesterday’ at Oriel Davies Gallery, Newtown and the Robert Owen 
Museum, Newtown, Geological Etiquette at the Mining Institute (NEIMME), Newcastle-up-
on-Tyne (part of The Late Shows, Museums at Night) and Scientific Stranger II at WISE 
lecture theatre, Centre for Alternative Technology and MOMA Wales (part of Powys Art month).
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‘Conversation One’ (2015)
Lichen, oak, woven copper, painted mineral sample

The Lapse of Ages  (2012) 
Digital Collage
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Jessica Lloyd-Jones : www.jessicalloyd-jones.com

Proposal

Wylfa is the last operating Magnox power station in the world and will be producing energy from the 
last Magnox fuel elements ever to be manufactured.
 
Jessica intends to cast a series of Magnox fuel elements as a powerful symbol of nuclear energy 
production. She will employ a black glass-like resin, encapsulating blue xenon and purple krypton 
light sources at the core. These materials are based on her research into fission gas products like 
xenon-135 and krypton-85, which are potential causes of toxic radiation. The work will allude to 
physical occurrences in the reactor and the issue of radioactive waste, rendered non-reactive by the 
process of vitrification in solid black glass. 
 
The series of gently glowing fuel rods will be leaning against the gallery wall. Their missile like shape 
with protruding fins may additionally raise questions as to whether these ambiguous new forms are
weapons poised ready for war - highlighting the unavoidable connections between nuclear power 
and nuclear weapons.

Biography

Jessica Lloyd-Jones is a visual artist based in North Wales, with a First Class Honours degree in Fine 
Art and MFA in Sculpture from Edinburgh College of Art in 2007. 

Merging art, science and technology, Jessica’s sculpture and installations manipulate materials 
and light to reveal new perspectives on the world in which we live. Her work is developed from 
investigation into a broad range of subject matter referencing energy and natural phenomena. 

Awards have included a Visiting Artist Fellowship at UrbanGlass, New York 2008, Royal British 
Society of Sculptors Bursary, London 2009 and an Arts Council of Wales Creative Wales Award 2012. 
Recent exhibitions include a solo show at Summerhall, Edinburgh and international exhibitions at the 
Museum of Art and Science in Bologna, Italy and the Musee de la Main in Lausanne, Switzerland. 

Alongside exhibiting nationally and internationally, Jessica has developed her work 
extensively in public art and digital art fields, including large scale mapping projections for Blinc 
Digital Arts Festival 2011 and 2012. She has recently been commissioned to produce new work 
for Adelaide Festival, Australia and a permanent outdoor light installation for Pontio, Bangor.
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Example Magnox fuel rods

Capsule (2009) 
Mirrored industrial glass tube, 

neon, electrics, chrome metal supports
200 x 105 x 70 cm
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Chris Oakley : www.chrisoakley.com

Proposal

Chris Oakley will create a film work exploring the Wylfa site’s physical, political and 
cultural contexts. The location of Wylfa will be visually central to the work, with 
particular reference to the relationship of the site to the land and seascapes. The 
piece will be created through digital manipulation of footage shot at the site, both 
familiar montage editing techniques and also subtle synthesising within the frame. 

The work investigates parallels between the fundamental invisibility of the nuclear fission 
process alongside the more visible cultural and political messages woven around the industry. 
He uses atmospheric optical phenomena as a metaphor for these often contradictory aspects 
of nuclear power. In one example, Chris envisages the site as a Fata Morgana, a complex 
form of mirage that is seen in a narrow band above the horizon. This parallels the processes 
of transmutation and transformation inherent in nuclear fission, and the elusiveness of the 
truths surrounding it.

Biography

Chris Oakley has worked with moving and digital images since the late 1990s, alongside 
installation and  print works. His interest in film is motivated by its position as a dominant 
mass medium, which lends it unique potential to use in opposition to mainstream narratives.

His work explores the ways in which technology modifies our experiences of the world; 
how it acts as a mediating and transforming influence on our consciousness. He explores a 
world where experience requires validation through recording, editing, and sharing as digital 
content to achieve a social value. We now author our memories and engineer narratives 
required to compete for attention in a constant present tense, where histories become plastic 
and are constantly remoulded.

Oakley holds an MA in Time-Based Media, having originally intended to become a painter at 
art school. He has exhibited widely across Europe and internationally, and has recently com-
pleted a feature length artist’s film scheduled to launch in 2015.



14 Power in the Land | Pŵer yn y Tir

Wylfa test piece : Fata Morgana (2014) 
HD Video

Half-Life (2008-9) 
HD Video 15 minutes
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Teresa Paiva :  www.teresapaiva.com

Proposal

Teresa’s work will address issues surrounding long-term storage of nuclear waste, taking 
Wylfa as its starting point and reaching out to a wider global context. Creating a large 
modular sculptural installation, the work will feature a precarious balance of elements 
drawn from some mechanical objects donated by Wylfa and her own in-situ research. These 
elements may hang from above, be embedded in the floor or documented (through slide 
projections and sound recordings). The documentation will include the modular sculpture 
manufacturing process, its possible fleeting appearances at several coastal locations in 
Anglesey, as well as impromptu conversations/reactions from passers-by as they pass the 
sculptures in-situ.

Teresa’s work reduces meticulous visual research into abstract or near minimalist artifacts 
whose meanings are subject to speculation but which allow the viewer to refer back to the 
theme which unites much of her work which she is currently undertaking in Europe and the 
Middle East: that of fragments of future-eclipsed civilisations and their hypothetical artifacts.

Biography

Teresa Paiva is a multidisciplinary artist/ art educator based in London, UK.  Originally trained 
in Fine Art – Sculpture (Portugal) she is currently undertaking postgraduate study at Chelsea 
College of Arts. Her current practice works across  mediums, operating within the liminal 
boundaries of sculpture, photography, video and drawing.  

Often preoccupied with notions of history versus fiction, and the natural versus artificial, 
Paiva’s most recent work deals with issues of appropriation and re-use in contemporary 
expanding notions of memory, history and art as continuous spolia mechanisms.

Central to her practice is the re-utilisation of mundane, found and salvaged materials 
which, when associated with raw materials, propose ambiguous narratives. This proposes a 
continuous amalgamation of diverse cultural influences, and she critically inquires into 
ideas of patrimony, sovereignty and civilization and it’s expanded  impact on art history and 
contemporary art practice.  

Her most recent solo exhibitions/projects include ‘What is left ‘ , KC Grad , Belgrade , Serbia 
( upcoming) , ‘Spolia - Mute Speak‘ at AirBelgrade, Serbia and NPAK, Yerevan, Armenia (with 
a grant awarded by European Community Foundation) and ‘Perfect Crimes’ at flutter(London 
, UK)



Untitled (2014) 
Digital Collage 
(visualisation for Power in the Land proposal) 
Variable dimensions
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Gliese 832c’ (2014)  
Reclaimed painting , resin, wood 

220cm x 45cm x 30cm
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Tim Skinner : www.timskinner.co.uk

Proposal

Tim Skinner will use digital video, either one single large piece or a series, to explore the 
aesthetics of nuclear power and the desire to camouflage such a large installation within the 
landscape. Wylfa power station was landscaped by Sylvia Crowe, the same designer who 
worked at Bradwell, the Essex reactor close to Tim’s home. He is interested in the contrasts 
between the two and the conflicts around the hidden languages of nuclear power and its 
legacy or ‘stain’, while working instinctively with multiple layers of natural colour built up into 
abstract imagery.

Biography
Graduated with a BA (hons) in Fine Art from Colchester School of Art and Design in 2003, 
going on to receive Cuckoo Farm Studio’s inaugural Graduate Award. Exhibited both nationally 
and internationally since 2003, working with institutions such as firstsite, ICA and Aberyst-
wyth Arts Centre.

“Your work is very textural” remarked an AV technician in the summer of 2011. This one 
simple comment was a revelation and sent me on a completely new visual inquiry, 
questioning the textural possibilities and versatility of the digital video medium. 
Questioning the mediums’ relationship to painting, as a crafter’s medium; so my eyes started 
to focus more on nature; filming, looking, feeling the audio and visual landscapes of the Essex 
countryside. We view computer technology as a very rigid, structured tool far removed from 
the organic, but through multiple layering and working abstractly I’ve allowed myself to be 
free, ignoring constraints, allowing its pure visual form to emerge. Viewing a single video as 
a mark over time, a merely moving piece of colour, a single brushstroke if you like. 

Through working in this way the work takes on painting qualities; painters I admire, masters 
of nature, Turner, Monet, Rothko, all started to breath within my compositions. After two and 
half years of extensive visual play and understanding I’m at a point where I have got to grips 
with the real essence of digital texture. Pixelisation and resolution conflicts are not acting as a 
distraction but working as one within the piece. Texture has many sides but when it comes to 
visual texture (one we cannot physically touch) it is through the play of light, dark and colour 
even more so when dealing with what is a purely light based medium; Rembrandt glimpsed 
texture, Turner illuminated and Monet beautified. A walk in my local countryside is time I’m 
able to escape the computer, a chance to reflect on me, people in my life, and the world 
around; these moments of reflection are echoed within my compositions.
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Ever Drifting in Uncertainty (2013)

Untitled (2014) 
Video Still (visualisation for Power in the Land proposal)
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Robin Tarbet : www.robintarbet.com

Proposal

Robin’s interest is in recording the nuclear landscape of the Wylfa site during it’s final 
operational cycle - and as it becomes a relic in action, the archeology of the future, the last 
Magnox power station operating in the world. He proposes to take onsite impression samples 
throughout the area of the nuclear plant, and surrounding environment to build up a large 
series of individual relief cast fragments that together archive a physical chart of the overall 
site.

Working out on location Robin aims to explore the varied components to the Wylfa landscape 
and capture the physical surfaces and material specimens with fast drying moulds, which will 
later be cast back in the studio. The final casts will be in concrete to echo the use of concrete 
in entombing the nuclear reactor and waste when decommissioned, and the multiple casts 
will be presented in the gallery as a relief frieze referencing the display of museum fossil 
specimens. The locations of each cast sample will be recorded and photographed, and the 
whole performative undertaking of Robin making the work within the shadows of Wylfa will be 
documentation and feature as part of the final installation.

Biography

Robin Tarbet (born 1981, UK) studied at the Royal College of Art and is an artist and 
lecturer based in London. Tarbet’s practice is concerned with the physical materiality of 
everyday technology and he creates brutal responses to data in the form of futuristic 
monuments, fossil ruins and present day technological relics. Tarbet assumes the role of a 
curious folk scientific explorer, which leads him to dismantle, dissect, and distort everyday 
technologies and appliances. As an artist he substitutes his lack of technical understanding 
with the notion of play, imagination and the potential for what could be, rather than what is.

Tarbet’s work combines printmaking and casting with live film installation. Recent exhibitions 
in 2014 include a selected works solo show at The Bluecoat Liverpool, and the construction 
of ‘A Temporary State To Fall And Rise Again’ a large scale installation consisting of over 
2500 components for G39 Cities of Ash exhibition in Cardiff. Whilst showing in many group 
exhibitions from the Hayward Gallery to the London Underground network, his ongoing 
series of live installations entitled ‘Monitored Landscape Series’ was exhibited as part of EAST 
International in 2009, and then toured in 2010 to be his first International Solo exhibition at 
Trafo Gallery in Budapest. 
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Debris #1 (2010) 
Concrete, plaster and Cement Dye 
6 x 10 x 8cm

6 x 10 x 8cm

Hexagon (2014) 
Concrete relief cast

 60 x 60 x 4cm
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Alana Tyson :  www.alanatyson.com

Proposal
Alana plans to create a series of patchwork quilts using found fabrics from the area: 
clothing and textiles from the workers and the local community. They will be used to interrogate 
the safety culture of nuclear power by juxtaposing the homespun textiles with the signs that 
everywhere dominate the internal environment of the power station.

There is a strong culture of patchwork quilts in Canada, Alana’s home country; the 
Canadian Red Cross sent patchwork quilts to Britain during WWII, they have been used in 
anti-nuclear protests and other radical political movements and recently hundreds of quilts have 
been sent from Canada to survivors of the Japanese tsunami and nuclear disaster. These quilts will 
reference that radical culture whilst highlighting the questions raised by the safety of 
nuclear power. Alana is interested in the dichotomy that these quilts embody, how they pre-empt 
nuclear disaster and endeavor to prevent it at the same time.

Biography
Alana Tyson was born in Calgary, Canada. She graduated from the Alberta College of Art 
and Design in 2006, with a BFA (Hons) degree in Painting. She moved to the UK in 2007 and 
currently lives in North Wales. Alana Tyson’s work attempts to make sense of the world she 
inhabits. Identifying herself as an outsider, not just because she is an immigrant to the UK, 
Tyson keenly feels the friction of everyday life and the contradictions and hypocrisy of society. 
Dismayed by such platitudes as ‘that is how it has always been’, her uncertain questioning takes 
the form of performance, sculpture and installation utilising found, altered and constructed el-
ements. She was the recipient of the Ignac and Karla Herskovic Memorial Scholarship (2006), 
and has received support from the Alberta Foundation for the Arts (2006), The Arts Council of 
Wales (2013, 2014) and a-n Magazine (2013).  She has exhibited extensively nationally and 
internationally as well as having undertaken numerous residencies.
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Shades by the Seaside (2014) 
Documentation of a 3 day event

Safety sign from Wylfa Nuclear Power Station


